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mép/ ortress - Zadvarje

Srednjoviekova uwrla nd vrlo wainom | Lul u
prapovijest! rrasirancn puku kojl k2 pedblokovskog
primorja vodl prefna ojputradnjostl Dalmacije.
Srednjovjckovno Ime twrduve Duare znadl eram.
prolag. deeri:
Prei put s2 spominje 1408, ¢y
FupeRadobilje; Danadr
tolieda dhos
Eutasiog il
'|']dei!u['|1m i sjeverglilolnom u
ute g4 posadu | zaporjed
ifi1es pmml* ¢ i | baruin

e kao jedno od sredita
o e izgradena u drugol
1 od turskih prodora.

4, 5 dvije brufne bule no
. Unutar

U olujku 1669, w ||Hfhl
Polemice pogibun e zadvarshl . dizd
tvrdave) il'.n.Lrl Arapovié,
Hasanaginice, lee}.am tofeda to
iz hriganshih u urshe rubelobrama, prl demu s
Tada je oko nje podignuts drvena palisada s donjim
difelom u sthozidu. S juine strane posiofalo fe | manje
svratlfte za putnike. Oslobodena je urske viast 1684,
godine, skaro gubl na vainost], Terdavase obnavija
od 8004 godina.

Zadvarfe is a medieva) fort situated on a very imporiant route which sin
prehistory has permitted traffic between the coastal area below A
Biokaeo and the Dalmatian intertor.  The medieval name of the fo |.
Duare, means gate or passage. and is stlll found today inﬁm Slavic wopd
dverl.

The II:<1Ien-mn:elm.mul.:rl“ from 1408 when it was listed as one of the
s of the Radobthe nit-day forf was bullt in the
sccontl half of the 15th ce afiafnst Turklsh incurslons.

o clreular i al the north-
"housad ackommodation for
|, @ gistern for ralmwater, and o

0d, and ad J|I|ur'q(

cenl

Jarmed |
!J.mn;;nu 17th

the fort often ck ._uh.md‘ux.h\
ring moré damage, Al that time @
put up around, with the lower saction mn.'-nuc_lad in stone
dry-wall technique,  On the southern side there was a small Inn for
traveliers. it was [berated § sh rule [n 1684, And raphdly Tost is
strategle importance. The fort has been under reconstruction since 2004
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octacl antltlee vimslkee vile sa mozatelmai U RLSnIL

The Remains of anclent Romawn villa with mosaics Risan

g nmﬁﬁgledu, proster Risna kulminaciju dostize u razvijenom

om dobu, Illi IV vijeka prije n.e., odnosno u periodu od kraja

jeka p.n.e. do rimske dominaciie (vrijleme nastanka Rizana,
bvogurbanog uzleta, smirajai formiranja rimskog Risinijuma).

) ima geografsku autenti€nost grada na povolinom mjestu -
ortuna urbs (po tyrdjenju Titusa Livijusa).

anom carskam periodu, vieravatno u prvoj polovini | viieka n.e,

zadnje dvoridle ‘
back yard

In cultural sense, Risan area reached its culmination in later stage of the
Mature Iron Age, i.e. the Iron Age of the 3™ and 4" B.C. and period from
the end of the 6” century B.C. up to the Roman domination over this
region. This coincides with the time of the appearance of Rhizon, its
urban rise, fall and establishing of the Roman Rhisinium.

Risan has a geographic authenticity: the qualification of Titus Livius on
Rhisinuim as a town on a favourable location (opportuna urbs).

In the early imperial period, probably in the first half of the 1% century
AD, Rhizen, called Rhisinium then, acquired the status of the Roman
minicipium, perhaps alsa the colony. This high urban ranking

je status rimskog municipiuma, mozda i kalonije. Ovaj visoki ] ) ! ;

bani rang pretpostavija prilisne razmiere grada kao i izviesnu = .} EEETEEEER presupposes considrable size ofithe Gown, as well a5 certain physical
i&tinkeiiii od helenistitkoa onpidum-a. . dlgtlnclnn from the Hellenistic oppidum. -

J i It is hard to recanstruct the contours of the Roman Rhisinium. Most

braZen objekat iz rimske epohe, Il v.n.e., je gradska vila (villa
na) razudene osnove sa atrijumom, oko koga je istrazeno sedam
Pastorija [pet otkriveno jos 1930. godine a dvije 2004 godine).

%odovi ovih prostorija dekorisani su mozaicima: dominiraju
ometrijski mativi sa svedenim koloritom, dopunjujucoj,
ivalentnoj igri bijele, crne i sive boje gdie se stvara iluzija
BEskrajnog ponavljanja | dalekin nesputanih horizonata, u istini,
‘malim" prostorijama | tieskobom. Jedino je u sjeverozapadnoj
ostoriji otkriven mozaik sa figuralnom predstavom: u medaljonu
enim meandrom, prikazan je Hipnos, bog sna, na postelji.

. {:'nzaikje solidno izraden, u akademskem manirizmu epohe Antonina.

i

e rekonstruisati obrise rimskog Risinijuma. Najpotpunije e i i L e J

b =
MOSAICS UNTIL 2007.

thoroughly explored edifice from the Roman epoch is the town villa (villa
urbana) of the articulated base with atrium and seven rooms, which five
have been explored, discovered backin 1930. and two in 2004.

The floors of these rooms are decorated in mosaics dominated by
geometrical motives with subdued colours, complementary, ambivalent
game of white, black and grey colour which creates the illusion of
endless repetition and faraway horizons, indeed unrestricted by small
rooms and narrowness. It is only, in the northwest room that the
mosaic was discovered containing a figure; in the medallion bordered
with meander, the motive which designates the barderfine between two
principles, there is the reclining figure of the Hypnos, God od dream. The
mosaic was solidly made, in academic mannerism of the Antonine's
epoch.
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